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SHORT SYNOPSIS
Cloth surrounds us from cradle to grave and we usually don’t give it much thought at all. Hand-woven cloth, 
however, elevates fabric beyond the mundane into the realm of folk art. “Interlacements: Threads & Lives” 
tells five diverse stories in which the woven pieces of art took on special significance and led to relation-
ships between people. Stories in which people were touched by cloth, not only physically but emotionally, 
even spiritually... stories about relationship through cloth.



DIRECTOR’S STATEMENT
So much of our lives touches things that are machine-made. These items are, of course, made to be iden-
tical, to be fabricated quickly and efficiently, to be produced as inexpensively as possible…. and have no 
soul. This is dramatically clear when noting the physical and emotional reaction differences between facto-
ry-made, and honest to goodness hand-woven cloth. 

Cloth touches us – physically, emotionally, sometimes spiritually. Think about the major milestones in a per-
son’s life from cradle to grave and how each one is associated with a special cloth; the baptismal gown, the 
Bar Mitzvah Tallit, the graduation robe, the wedding dress, the burial shroud. Cloth follows us through life, 
accentuating and celebrating our experiences.

Hand-woven cloth is exquisite. Each piece is unique, hand-crafted, steeped with emotional energy. It’s quite 
natural that this type of cloth builds a connection between the weaver and the person who uses the cloth – 
even if they do not know each other personally. I have a kilim (a Turkish flat-weave rug) hanging on my 
wall at home, woven sometime in the 1800s. When I stand close and examine the details of the structure, I 
can see days when things were going well for the weaver; fine, even beats. I can see where she pounded the 
weft into place extra strongly; maybe a fight with her husband? I can see places where she made tiny mis-
takes and how she chose to try to fix it after the fact. As I stand there, reliving the time she sat at the loom, I 
can almost feel her next to me, also examining her work – and taking delight in my interest and admiration. 
Connection.

Connection. Factory-made cloth cannot offer us this.



We decided to make a documentary film to examine and celebrate this aspect of cloth; connection that can 
span 200 years, cultures, even the disconnection of modern life. We yearn for connection in modern society. 
This film focuses on various stories of real people and real weavers, and the way the cloth brought them 
together.

The point of making the film was to raise the awareness of hand-woven cloth with Joan Q. Public. We feel 
we can do that best by showing the film to non-weavers, folks who maybe don’t even know that people still 
weave by hand in the industrialized world. We hope we can kindle in them the same passion we feel for 
cloth that has been touched by the human hand.

A new movement is predicted in the country, towards more people becoming ‘Makers’. Examples of this 
are the ‘slow food’ movement, the ‘reduce, re-use, recycle’, ‘up-cycling movement’, ‘shop local’ ‘no sweat-
shops.’ All these movements in society point to a new re-awakening of hand skills, similar to the handwork 
revival of the 1970’s. We would love to see this movement take hold and would be thrilled to support it with 
this film.

QUOTES
It resonates on so many levels. I hope every weavers’ guild in the country will 
adopt [this film] for their programming. It will touch a lot of lives.

Extraordinary. I want every indigenous weaver in the world to see this [film]. With 
their cultures under assault by “modernity”, with the the threat of extinction being 
so real, I think this would give them both strength for the present and hope for the 
future. It would also be good for every kind of “helping program,” such as occu-
pational therapy education, counselors of all kinds, and countless others. Anyplace 
the soul matters…

– Linda Ligon      Founder Handwoven Magazine
Publisher Thrums Books

– Deborah Chandler  Author of “Learning to Weave”
   Past Director of Mayan Hands weavers’ co-operative

      Guatemala



LONG SYNOPSIS
Interlacements: Threads & Lives is a documentary film that examines hand-woven cloth and the people 
whose lives it touches. Interspersed with these featured stories, we have closeups of looms in action; floor 
looms, tapestry looms, inkle looms, backstrap looms. And we have many Seattle area weavers answer the 
question “What’s the best thing about weaving?” The answers are varied, creative, and enthusiastic.

The Purple Rug

In 2013, a member of his congregation invited 
Rev. Peter Ilgenfritz to the Seattle Weavers’ Guild 
Sale. Politely he accepted and stopped by the sale 
with no intention to buy anything. However, a 
purple rug grabbed hold of of Peter and would 
not let go… This story tells why a hand-woven 
rug became deeply significant in Peter’s life, Pe-
ter’s appreciation of the weaver, Marjorie Fiddler, 
and how the handwoven rug will remain a part 
of Peter’s life forever.

Gourmet Weavers

Every two months, twelve weavers close to the 
Canadian border get together to enjoy each 
others’ company as well as good food and to 
talk about their latest weaving projects and new 
trends in the weaving community.

Join the Gourmet Weavers at one of their meet-
ings and find out how the group’s placemat 
project resulted in a special bond between the 
friends, a bond by which the weavers are re-
membered even after they have departed the 
group.

Guitar Strap Ambassadors

“What started out to be a [guitar]strap order 
turned into a friendship, a fandom...”

Annie MacHale perfectly captures the essence of 
this story about the friendship between herself 
and Greg Glassman, which started with a sim-
ple order for a guitar strap. Greg’s appreciation 
of Annie’s beautiful bands (woven on an inkle 
loom) is reflected in Annie’s appreciation of the 
music Greg plays in his trio. Two different folk 
art traditions (weaving and music) complement 

each other and harmoniously combine to even greater effect.



Rx Weaving

Can there be a connection between a weaver 
and the owner of a textile even when they don’t 
know each other, nor have even ever met?

The surprising answer is given in this story in 
which weavers of the Seattle Weavers’ Guild do-
nate scarfs and ‘prayer shawls’ to the chaplain’s 
office of Seattle Children’s Hospital. Knowing 
that their shawls are going to severely ill chil-
dren, the concern, care, love, and prayers of the 
weavers are woven into the fabric. The children 
(or their relatives) who receive these shawls sense this and cherish their shawls as a sign that someone is 
thinking of them, supporting them, helping them through difficult times – anonymous connections that are 
deeply felt at both ends.

Ravenstail

Reports from the earliest explorers of the Pacific 
Northwest mention beautiful robes with striking 
geometrical patterns worn by Native American 
leaders. These were the first descriptions of the 
Ravenstail Robes, twinded by hand. This skill 
was later replaced by Chilkat weaving, discon-
tinued completely and was ultimately lost. Only 
eight complete historical Ravenstail Robes (and 
some fragments) have survived.

Cheryl Samuel studied these robes and re-
verse-engineered the twining technique used to produce them, leading to a revival of the technique and its 
appreciation among the native peoples of the American Northwest.

This story tells about the friendship between John Beard, a student of Cheryl Samuel, and Janice Jainga Lo-
nergan a Tsimshian dancer and weaver – a friendship that is facilitated by weaving and spans across cultures.

Interludes

Sprinkled between the features stories of the film are interviews with weavers, footage of looms in motion, 
and closeups of hands in fibre. We interview customers at the Seattle Weavers’ Guild Annual Sale on what 
they have chosen and why. We interview weavers with the question “What’s the best thing about weaving?” 
The answers have been enthusiastic, varied, and intriguing.



Marilyn Romatka has the best job in the world; 
she travels to various countries gathering folk 
art techniques and then returns to the US to 
teach enthusiastic students! Her passion is get-
ting the traditional skills into the hands of the 
next generation. 

Based in Seattle, she started out as a biochemist 
- but life intervened, and she became a teacher 
of ethnic folk craft nationwide.

Her introduction to filmmaking came when she 
and her husband started to film some of her 
classes. She is now thoroughly enjoying her 
next metamorphosis into a documentary film-
maker. 

Marilyn Romatka’s film experience began in 
front of, as well as behind, the lens. She con-
tinues teaching traditional folk craft skills to 
young students, as well as adults at national 
conferences. Marilyn has written, produced and taught in (to date) six instructional video DVDs:

• Bow Loom Weaving
• Viking Knitting
• European Paper Stars
• Beginning Temari: Japanese Thread Balls
• Braiding with Backbone: Kumihimo with Wire
• Inkle Loom Weaving

From this background, a transition into documentary filmmaker was a natural progression. This 
new medium gives her a chance to further her personal passion – promotion of the handmade and 
increase the profile and respect for makers in today’s mechanized world.

Marilyn has a Bachelor’s Degree in Biochemistry from Michigan State University and currently 
resides in the greater Seattle Area.

MARILYN ROMATKA
DIRECTOR | PRODUCER

CO-EDITOR | INTERVIEWS BY

PRODUCTION TEAM



RAINER ROMATKA
PRODUCER | VIDEOGRAPHER

EDITOR | CONCEPT BY
Dr. Rainer Romatka had a life-long interest in 
photography but did not initially pursue this 
as a career. Instead he started out following 
his other passion, studying theoretical physics 
in Germany and in the US. He subsequently 
pursued a career in software engineering as 
developer, architect and manager.

Supporting his wife’s new career as folk art 
instructor he specialized in the photography 
of folk and textile art and subsequently in the 
videography of instructional videos. He has 
produced, filmed, and edited ten video classes.

“Interlacements - Threads & Lives” is his 
debut documentary, but having tasted the thrill 
of weaving together a story in filmc he is con-
vinced that it won’t be his last.

Dr. Romatka holds a Ph.D. in Physics obtained 
at the Max Plank Institute for Physics and As-
trophysics in Munich, Germany.

ALICIA A. LEWIS
MUSIC EDITOR

As a pianist, published composer/arranger, 
performer and recording artist, Alicia finds her 
greatest joy in creating a wide variety of music 
that leads the listener into a deeper connection 
to God, the source of all beauty. In her work 
she draws on her eclectic academic background 
(B.A. Linguistics & Anthropology, Bethel 
University; M.A.T.S., Bethel Seminary; M.A. 
Musicology, University of WA). She is current-
ly a composer and pianist at Bellevue Presbyte-
rian Church, WA.



JONATHAN SILVIA
NARRATOR

Jonathan is a bass-baritone opera singer based 
in the greater Seattle area. He has performed 
several principal roles with the world-renown 
Seattle Opera. He also makes regular appear-
ances with Pacific Northwest Opera, Vashon 
Opera, and several other companies throughout 
the northwest.

He is a frequent concert artist, performing 
works such as Bach’s St. John’s Passion, 
Brahms’ and Mozart’s Reqiuem, Mendels-
sohn’s Elijah, Handel’s Messiah, and Ralph 
Vaughan Williams’ Dona nobis pacem and 
Fantasia on Christmas Carols. He has also re-
corded several albums with the Byrd Ensemble, 
the Tudor Choir, Musica Sacra, and Bellevue 
Presbyterian Church.



FREQUENTLY ASKED QUESTIONS
1. Where did this concept come from?

Marilyn: Weaving is an incredible topic: current, creative, wonderfully satisfying to do… but not everyone 
is interested in weaving. Relationships, on the other hand, interest everyone. We knew a film with this focus 
would have a broader appeal.

Rainer: My wife is a member of the Seattle Weavers’ Guild and the story of Peter Ilgenfritz and the purple 
rug understandably made the rounds in the guild. She mentioned this story at home to me and I was in-
trigued. That was one of the sparks. The other one was that we had long term plans to film documentaries 
about folk art and fiber arts in developing countries and the realization that it probably would not be a good 
idea to film our first documentary in far-flung places like India or Laos where it is almost prohibitively 
expensive to return for another take. These two events happened reasonably close together and the idea of 
Interlacements was born. We kept looking for other stories about the connections between people facilitated 
through hand-woven cloth and they just kept popping up. Marilyn’s connection to the weaving world cer-
tainly was invaluable. Fleshing out the concept, we also realized that this portrayed a new angle about weav-
ing, one that hadn’t been told before and that we had a chance to contribute something new and potentially 
significant. The excitement grew...

2. Why choose the title Interlacements: Threads & Lives?

Marilyn: A nice play-on-words! When the threads of the warp and weft combine and interlace, a mathemat-
ical ‘miracle’ occurs; the weaver takes two one-dimensional elements, and creates a two-dimensional cloth. 
The connections between people do the same thing – lives are interlaced.

Rainer: Interlacements is a term that captures the essence of this documentary on so many levels. First, it 
captures what happens during weaving and all other forms of making a textile such as knitting, twining, 
sprang, etc. This is the text book definition of interlacement.

 Second, weaving is also used as a metaphor that describes how our lives intersect and interact. In the Greek 
mythology it was the Moirai, in the Roman mythology they were called Fata (in English the Three Fates) 
and in the Germanic/Nordic mythology they were the Nornen. In all three mythologies they controlled the 
threads that represent our fate, cutting the thread when we die. But other cultures and traditions also use 
this metaphor (usually less literally) because it is compelling to view our individual lives as represented 
by threads and our interactions as the interlacement of these threads, thus metaphorically weaving a social 
fabric.

 The core message of our film is that hand weaving actually accomplishes both; not only are the threads 
interlaced to form a fabric, but the meaning that we attribute to these textiles – whatever the circumstances – 
result in connections between us. They interlace our lives and contribute to our social fabric.



3. What moved you to start this film?

Marilyn: Our plan for our retirement years involves us traveling to 3rd World countries and making short 
documentary films of folk art techniques that are in danger of snuffing out. We figured the best way to learn 
to make a documentary was to make one… and we thought it would be prudent to learn the skill by doing 
one in English – before we tried to do one in Hindi.

Rainer: We did learn a lot (and are still learning) but not in the areas where we expected it. The unexpected 
lessons were more in the periphery of the actual film making: learning about the community of documentary 
film makers in Seattle, learning to assemble a team and find specialists for those tasks that you’re not com-
fortable doing yourself, promoting the film, setting up a website for it, writing a press kit…

But I’d like to mention another motivation, one that is more directed at other people. Once we realized that 
the concept for the film was sound and promising, and especially once we had the first pieces of footage, it 
became clear to us that we really had a story to tell, that we needed to tell this story. This feeling only got 
stronger the more we filmed and as we started to edit. The feeling of having a message and the hope that it 
will resonate with others is a very powerful motivator.

4. Why is the ‘handmade’ designation important in this mechanized world of today?

Rainer: More and more research emphasizes that it is relationships to others that makes us happy, what truly 
fulfills us. Contrast that with most marketing messages that surround us, which focus on cheaper, faster, 
most efficient, etc. Machines deliver on this. They are faster, they produce more efficiently and less expen-
sively, and they can make us more efficient. However, not very often will they deliver happiness or true 
fulfillment. The handmade (made slowly, painstakingly) reflects a person, whose hands made it, and there is 
a connection to that person.

Let me give two examples:

In our travels through Laos we had a homestay in a small Laotian village. I have a shirt from that village. 
The cotton for it was grown around the village, it was carded and spun in the village, dyed with indigo 
there, woven and then tailored for me while I was staying in the village. I was able to see all these steps and 
exchanged smiles with the people carding, spinning, dying, warping the loom, weaving and sewing. All 
this is something I carry with me when wearing that shirt. A shirt from the department store simply cannot 
compete.

The other example is a vest made from fabric that my wife wove. When I first put it on, I told her, it feels 
like wearing a hug from you. This feeling has never worn off. To this day I feel warm and fuzzy inside 
whenever I put that vest on. Only something that was handmade will be something we feel so strongly 
about. I cannot fathom relateing to something mass-produced in this way.



5. What has been the reaction of the crafting community to this film?

Marilyn: Great enthusiasm. First off, it’s fun to see a movie about something you love doing. But also, 
crafters and artists know that the more the public understands about the work involved and the ‘story’ in 
their hand-made items, the more appreciation, respect – and conceivably, more demand for their creations. A 
win-win for all.

Rainer: It was mostly due to the wonderful people who opened up to us, told their remarkable stories, and 
trusted us to make a film out of it. I am very pleased that those of the cast who have seen Interlacements 
have not only blessed the segments in which they appear but expressed that they were pleased with it. That’s 
really what’s most important to me.

6. What has been the reaction of the general public to this film?

Marilyn: The most common question when we screen this with non-weavers is ‘People still do this? That’s 
wonderful.’ The most common comment we get is ‘Let me know when that Weavers’ Guild Sale happens 
again…’ as well as, ‘I wonder where I could learn to weave….’ We are thrilled with the delighted curiosity 
John (and Jane) Q. Public expresses after a screening.

Rainer: The response from non-weavers was quite a bit more varied that that from weavers. The biggest 
worry was that many non-weavers would not really care or would not engage with the documentary. We 
were delighted that, so far, everyone to whom we showed Interlacements was engagedand. That provided 
us with good feedback. For example, many wanted to see more weaving (which we thought might bore 
non-weavers). A lot of that feedback has been incorporated into the film and has improved it. Our concern, 
that this might just be a movie from weavers for weavers and of little interest outside that niche seems to be 
unfounded.

7. What makes this movie different?

Marilyn: No one has tackled this topic in this way; we are unique in this approach.

8. What is the most rewarding memory of the film-making to you so far?

Marilyn: As filmmakers, we have been honored (and really, really lucky!) to be with interviewees when the 
emotional impact of what they are describing becomes so intense, that they have to stop talking and pause to 
fight tears. Cloth can be this moving. Cloth can represent cherished memories, cultural traditions, and con-
nections to people so strongly that the emotion comes out. Filming this was my most rewarding memory.

Rainer: If I am forced to choose one moment, it is one while editing Interlacements. I was surprised how 
difficult and creative the editing process is and the moment I am thinking of was one where we struggled 
for a while, experimented and then suddenly after a tweak it all fell together. I sat there, watched it in the 
editing program and thought with amazement, “This fits!” It was a moment sweeter than the most indulgent 
chocolate.



9. Who was your biggest ally?

Rainer: Without a doubt it is the whole weaving community and the Seattle Weavers’ Guild in particular. 
This film was only possible because countless weavers donated their time and support.

10. How have you managed to put this together with a lo-to-no budget?

Marilyn: The grant from the Seattle Weavers’ Guild helped, of course. But we mostly funded this ourselves 
and worked for zero pay in the filming, editing, color correcting, sound leveling, etc., etc. We’ve got a lot of 
skin in this game, but we truly loved watching it take shape.

Rainer: As they say “Fools rush in where angels fear to tread.” In other words, we were really lucky. Start-
ing out, we really did not have any idea about what costs we would have, and that was okay because initially 
the main purpose of filming this documentary was to be a learning experience for us. We expected that we 
could use the equipment that we already had for filming the educational videos, that most of the cost would 
be our own ‘sweat equity.’ That certainly was true at the beginning, but things changed as we realized that 
Interlacements had the potential to be more than a little school-project for our own education. We decided 
we had to do justice to the film and deliver on its potential. New equipment became necessary, as the limita-
tions of the camera we had, became obvious. The biggest expense came at the end when we realized that we 
should hire specialists for areas where we really lacked the expertise. I guess we can count our blessings for 
me having a day job that is able to finance this ‘hobby;’ it’s worth every cent.

There is this concept in film making called the production triangle. Essentially, it points to three aspects of 
a movie: i) the quality, ii) the budget, and iii) the timeframe, and it claims that you can control only two of 
these aspects, not all three. We knew that we wanted to produce the best film we could and the budget was 
pretty much given, that left the schedule. We just had to take our time, and burn a little midnight oil when 
necessary.

11. What surprised you most in making this movie?

Marilyn: The most surprising thing was how hard it was to edit down the good footage we had collected. 
Some of those clips I’d have sooner lost my eye teeth than cut out those clips! But we knew we wanted it 90 
minutes long, and we trimmed and polished and distilled until it shined.

Rainer: The biggest surprise came during our work-in-progess screenings with non-weavers. The level of 
interest and engagement from this group was really unexpected. It was also incredibly exciting and energiz-
ing for us.



12. What did you enjoy most in making this movie?

Marilyn: The moment when we found ourselves standing back after 3 years and seeing it there on the com-
puter screen! We saw a movie where before there was none. Filmmaking is a creative process, too, and like 
weaving it is intensely satisfying. In a sense, we are still weaving; weaving stories into a finished tapestry.

Rainer: For me it was probably the feeling during the editing process that I really got to know the people 
we filmed at a very deep level. Admittedly it is limited in scope, only one aspect of their life, not the whole 
person. However, while editing, you view that footage over and over again and you do so very intensely and 
mindfully, and in the process get a really deep appreciation for the person. I feel close to these people, it is 
like they are my friends.

13. What did you learn that was the most helpful, while making this movie?

Marilyn: Always keep the camera running, even after the interview is over. We will use that nugget of wis-
dom on future films!

14. Where do you see this film going in the future?

Marilyn: Since it was our ‘practice’ documentary, we did not expect it to be earth-shaking. But we were very 
lucky with the stories we found; the principals in the film have such compelling stories! To our surprise and 
delight, SeaDoc (Seattle Documentary Association) has advised us to take it to film festivals, nationally and 
internationally (our producer is German). The documentary makers in the SeaDoc say the film has what it 
takes!

Rainer: The definite plan for the near future is to submit Interlacements to suitable film festivals. We hadn’t 
thought ahead when beginning to film, but the response we got during our work-in-progress screenings 
definitively encouraged us pursue this route, especially the feedback we received after we showed parts of 
Interlacements at a WIP (work-in-progress) screening with the Seattle Documentary Association (SeaDoc). 
This really is quite exciting for us. We also know that we will offer to show Interlacements at gatherings 
for weavers and related crafts: Meetings of weavers’ guilds, conferences, etc. Another avenue that we will 
pursue is to make Interlacements available for screenings in educational settings. We feel that the message 
about the value of hand-crafted folk art and the connections and relationships it can bring about is really 
relevant in that context.

Being able to reach a large audience and having a chance to kindle their interest in weaving or hand-woven 
textiles would certainly be a dream come true.



PRODUCTION CREDITS
Director: Marilyn Romatka
Production Company: The Shutter & The Shuttle
Producer: Rainer Romatka
Co-Producer: Marilyn Romatka
Editor: Rainer Romatka
Co-Editor: Marilyn Romatka
Videography: Rainer Romatka
Narrator: Johnathan Silvia
Music Editor: Alicia A. Lewis
Sound Editor: Jeff Lewis

MUSIC CREDITS
Ludwig van Beethoven
Piano Sonata No 14 C# minor Op. 27, No. 2 ”Moonlight”
I Adagio sustenuto
Adapted by Alicia A. Lewis
   Alicia A. Lewis, piano

Claude Debussy
Suite bergamasque “Clair de lune”
III Andante très expressif
Adapted by Alicia A. Lewis
   Alicia A. Lewis, piano

Ludwig van Beethoven
Piano Sonata No. 13 E-flat major Op.27, No. 1 “Pathetique”
III  Adagio cantabile
Adapted by Alicia A. Lewis
   Alicia A. Lewis, piano

John Zundel
Love Divine, All Loves Excelling
BEECHER
Arranged by Alicia A. Lewis
   Alicia A. Lewis, piano



The Ash Grove1

Traditional Welsh
LLWYN ON
Arranged by Alicia A. Lewis
   Anne Carlson, Maya Lewis, flute
   Alicia A. Lewis, piano

The Lark in the Morning1

Traditional English

Morning Has Broken1

BUNESSAN
Traditional Scottish
Arranged by Alicia A. Lewis
   Anne Carlson, Maya Lewis, flute
   Alicia A. Lewis, piano

Edward MacDowell
Ten Woodland Sketches, Op. 51 “To a Wild Rose”
Adapted by Alicia A. Lewis
   Alicia A. Lewis, piano

Pedro Dimas
El Borrachito2

   Lone Piñon

Robert Schumann
Scenes from Childhood (Kinderszenen)
1. “Of Foreign Lands and Peoples”
    (Von fremden Ländern und Menschen)
7. “Dreaming” (Träumerei)
12. “Child Falling Asleep” (Kind im Einschlummern)
Adapted by Alicia A. Lewis
   Alicia A. Lewis, piano

Along with my love I’ll go1

Traditional Celtic
Arranged by Alicia A. Lewis
   Anne Carlson, Maya Lewis, flute
   Alicia A. Lewis, piano

1) From the CD “Along With My Love I’ll Go”
    http://alicialewismusic.com/releases/along-with-my-love-ill-go/
2) From the CD “Días Felices” by Lone Piñon
    https://midheaven.com/item/das-felices-by-lone-pion


